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Lessons from the Crouch End Commune: The Occupation of Hornsey College of Art, May-June 1968.
Radical 60s Conference, University of Brighton, 28th - 29th June 2019.
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L'Atelier populaire - L’'Ecole des Beaux-Arts, May-June
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“The posters produced by the ATELIER POPULAIRE are weapons in the
service of the struggle and are an inseparable part of it. Their rightful place
is in the centers of conflict, that is to say, in the streets and on the walls of
the factories. To use them for decorative purposes, to display them in
bourgeois places of culture or to consider them as objects of aesthetic
interest is to impair both their function and their effect. This is why the
ATELIER POPULAIRE has always refused to put them on sale. Even to
keep them as historical evidence of a certain stage in the struggle is a
betrayal, for the struggle itself is of such primary importance that the
position of an “outside” observer is a fiction which inevitably plays into the
hands of the ruling class. That is why these works should not be taken as
the final outcome of an experience, but as an inducement for finding,
through contact with the masses, new levels of action, both on the cultural
and the political plane.”
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Art and activism for climate justice

Yates McKee

Search ...

Worlding for Many Worlds

Code Rood: Postcards from
Blockadia

Liberate Tate: Friendly Criticism at
an Interstitial Distance

Critical Habitations: Ecopolitics for
teh Lulz

ASEN Field Trip: Maules Creek

May 2019
July 2017

April 2017

Liberate Tate: Friendly Criticism at
an Interstitial Distance

August 2016

December 2016

June 2016
May 2016
April 2016
March 2016 ‘The Gift (2012), Liberate Tate.’ Photo: Martin LeSanto Smith

Gontemporary February 2016

January 2016 As a university supported ‘research agency,” Forensic Architecture are able to

Art and the POS"'- develop evidence and promote the means of ‘lawfare,’ often against governments.
HH With their access to high profile cultural platforms, they convene fora around
Occupy Condition

(20 1 7) their evidence and pursue forms of legal and political activism. On the other
15'c2°c 350,01 Allan sekula Andreas Malm hand, activist-art collectives, such as Liberate Tate and others affiliated with the

Anonymous

Art Not Oil coalition, target key institutions sponsored by ‘Big Oil." Their
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Reading Capital

The Complete
Edition

L.ouis Althusser,

Etienne Balibar,
Roger Establet,

Pierre Macherey

and Jacques
Ranciere

Althusser (1964) ‘Student
Problems’

Althusser et al (1965)
‘Reading Capital’

Ranciére (1974)
‘Althusser’s Lesson’
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Progress of the take-over on Crouch End Hill

HORNSEY STUDENTS IN REVOLT
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ART TEACHING v
TERRY ATKINSON MICHAEL BALDWIN

1. Tt can be argued.that there is a relation between the role of fine

artist as it is established in Western society and the theory of possessive
individualism. In the Western model of the ‘art lebenswelt’ the art worker
is regarded as ‘human’ in his capacity as proprietor of his own person.
This reflects a main and characteristic concern in the general mode] of
Western society. But in the case of the model of Western ‘art society’
there'are some aspects of the theory of ‘possessive individualism which
have become heavily emphasized. (These developed aspects are seen by
some people to be the manifest essence of an open society; ‘the artist’ is
| often held out as paradigmatically free.) (1)

2. The model British art school is a special manifestation of the
theory of possessive individualism. It rests on two main traditions; one
can be seen to be specifically British and largely education - institutional.
The second is European and essentially broader. Both traditions have
strong but different links with the doctrine of possessive individualism.
The British educational tradition’ has partly originated in what amounts
to no more than a supplant of ‘natural law’; this continuum in its earlier
manifestations can be seen in Hobbes ‘Leviathan’; later amended by
Locke and also in some important respects by the leftest factions in
Cromwell and Ireton’s armies: the Diggers and the Levellers; the theory
can be applied quite directly to the de facto art educational context.
The evolution of (particularly) the Lockean influence upon British educa-
tion can be seen to have fastened in the central ‘desiderata’: “liberality’,
‘choice’, etc. (There is a hint of ‘substantial personalism’ in the etymology
of ‘educate’.) Art education is seen by some as a special embodiment of
the practice of these notions. It has claimed to recognize in a sense ‘the
social political autonomy of art’. The sense in which it has claimed to
recognize this ‘separate existence’ can be given by contrasting it with the

" notion of Nationalist Socialist education in Germany; ‘the totalitarial state
does not recognize the separate existence of art . . .’ (2). Art education is
seen in Britain as legislating for the possibility of the artist and art student
taking a ‘neutral’ (possibly solipsistic) position towards the political (in
some cases, social) institutions, at Jeast from a quasi-theoretic viewpoint.
(This legislation would run out where ‘liberal’ becomes ‘revolutionary’ -
and ‘radical’ may be the stabilizing device.)

The second tradition is a derivation of romanticism. The way
behavioural romanticism comes through in the ‘art schools’ is in a very
first-orderish way, and in this resnect can be seen to be symptomatic
of art educational methodology. The art student will know more about
the ‘physical’ (i.e. ‘natural’) characteristics of romantic objects than he
will about, for example, their historicity, or ontology, or the ontogenesis
jBrts.
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Quinn, M. (2013)
Utilitarianism and the Art
School in
Nineteenth-Century Britain.
London: Routledge.

Atkinson, T., and Baldwin,
M., (1967) 'Art Teaching',
Art-Language, Vol.1, No. 4,
November 1971. pp. 25-51.
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A Short Political History of the
crouch End Commune
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| To be governed is to be watched over, inspected, spied upon,
directed, legislated at, regulated, docketed, indoctrinated,
preached at, controlled, assessed, weighed, censored, ordered
about, by men who have neither the right nor the knowledge
nor the virtue. To be governed means to be, at each operation,
at each transaction, at each movement, noted, registered,
controlled, taxed, stamped, measured, valued, assessed,
patented, licensed, authorized, endorsed, admonished,
hampered, reformed, rebuked, arrested. It is to be, on the
pretext of the general interest, taxed, drilled, held to ransom,
exploited, monopolized, extorted, squeezed, hoaxed, robbed;
then, at the least resistance, at the first word of complaint, to be
re.pl'essed, fined, abused, annoyed, followed, bullied, beaten,
disarmed, garotted, imprisoned, machine-gunned, judged, : .
condemned, deported, flayed, sold, betrayed and finally !-:
i
l
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mocked, ridiculed, insulted, dishonoured. Such is government,

such is justice, such is morality.
Pierre-Joseph Proudhon, 1851

The British Ideology

The student take.over of institutions is still a novelty every- ,\f

Where, The technique, the meaning, the possibilities of this form #
Ofinalictaa _ .. o1l haina avnlarad and develoned in a s

The Association of Members of Hornsey College of Art (AMHCA)




| However they label themselves, Resto

| repressive, and those of our own time
| Their psychology is founded on pani
| forces that appear as incomprehen
| uncontrollable save by a generali
i Tepression. .
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in the Aftermath: from July to
December 1968

.. Freedom and creative
leaving behmd crude rancour, a
blindness dressed up in fine phrases
- worst sense) all-

The Association of Members of Hornsey College of Art (AMHCA)



TALK WITH US

NO MORE EM A
EACH ONE IS INDIS
TALKING
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A LIFE SROWING WISER
IS THERE "HING MORE IMPORTANT?
ALIVE WITH FEELING.

WISDOM EQUALS THOUGHT.

WHAT ELSE CAN ANSWER OUR QUESTIONS?
THE QUIET NOISE OF WISDOM WORKING.

Fa

The Hornsey Film (1970) Dir. Patricia Holland

THAT IS THE REVOLUTION <https://player.bfi.org.uk/free/film/watch-the-hornsey-film-1970-online>

o ART
« oF HORNSEY COLLEGEOF AR
ISSUED BY THE ASSOCIATION OF MEMBERSOF HORNSEY €O
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